The novel Afraja, written by the German author and liberal Theodor Mügge and published in 1854 provides an opportunity to explore connections between travel writing and adventure stories from the perspective of one of Germany's most popular writers of the nineteenth century. The focus of my discussion in this paper is to explore the implications of the meeting between a fictional Sámi, living in the exotic North and a Danish aristocratic adventurer whose attitudes reflect the discourse of Mügge's politically liberal views. Additionally, Mügges fiction sketches out different images of the Sámi.
It is necessary to give a short plot outline and introduction to some of the main characters in order to put this discussion into a context. The story is set in northern Norway around 1750. The main character, a Danish aristocrat Johan Marstrand, is forced to leave Copenhagen because of his father's dubious economic affairs and financially wasteful ways at court. Marstrand has to find a new beginning and this leads him to northern Norway. Here he discovers a feudalistic society, where the Norwegian officeholders and Norwegian tradesmen form a powerful elite. They divide the goods between themselves, while the farmers, fishermen and Sámi constitute the common people who are exploited and controlled.
In addition to this vertical conflict the horizontal conflict is just as serious. Here the conflict line is drawn between the sedentary local population and the nomadic way of life. The Sámi people are considered to be social outcasts, a minority who are suppressed and expelled from their hunting areas and forced to live crowded into smaller and smaller spaces. The Sámis who defend their territory with weapons, make it a dangerous adven-ture for ethnic Norwegians or Kvens 1 to enter the wilderness. In this novel, the Sámi are depicted as the Indians of the North. Afraja is the Sámi chief and sorcerer. He is very wealthy, with huge sums of money, an unknown number of reindeers and access to hidden silver caves in the mountains. He is the religious and political leader in whom the myths of the Sámi and the myths of the Indian are unified. It is easy to see that Mügge is developing within these characters and setting many tensions that will have to be resolved by the novels conclusion.
Since the author is unknown to the most of the contemporary readers, I would also like to introduce him and his political project. Theodor Mügge was born in Berlin in 1802 2 and died in 1861. Today he is more or less forgotten, but he was one of the most popular authors of fiction and travel writing in Germany in the middle of the nineteenth century and Afraja made him also well known in the English book market.
3 Despite this popularity very little has been written about him.
Mügge was a passionate liberal. German liberalism was a widespread and powerful political movement in the years from the French revolution until the March revolution in 1848. The periode 1 The Kvens or Kven people are a Norwegian ethnic minority descended from Finnish immigrants in the eighteenth and nineteenth centuries. 2 of the decades before 1848 is in German called Vormärz and is characterized by the striving for a united nation state. German liberals saw the nation state as the only possibility of ending the power of the princes and aristocrats in the different German principalities as well as of reducing the dominance of the authoritarian regime in Prussia. The nation state was considered a vehicle for the achievement of democracy, freedom of speech and civil rights. These were dangerous views to hold and liberal ideas were strictly censored.
Mügge's political beliefs in fact made it very difficult for him. He started his professional career as a merchant, an occupation he was not at all cut out for. Then he joined the army, but quit for ideological reasons. In 1825 he tried to travel to Peru to join Simon Bolivar's liberation war against the Spanish regime there. However, while en route and in London, the news reached Mügge that the battle was over. He went back to Berlin where he began to study natural science, history and philosophy at the university, intending to have an academic career as a university teacher. But his criticism of censorship 1 and oppression in Prussia made it impossible for him to even think of a career in a governmental institution.
Consequently, he had to live off his writing. He wrote novels, short stories and travel narratives, and worked for different newspapers and magazines as an editor and journalist. By 1848 he was participating in the establishment of the liberal newspaper National-Zeitung in Berlin. Nevertheless, his economic situation forced him to produce a great number of texts at high speed. His strategy was to reprint the same book several times with different titles. He also used the same material, that is to say the same themes, characters and descriptions over again. several times. However, it is not likely that Sealsfield ever had the opportunity to study Indian life and culture first-hand. Be that as it may, Cooper's and Sealsfield's work did create "an unusal taste for exotic fiction among the German reading public". 1 Mügge would certainly have understood that anything he wrote with similar exotic themes would be certain to make profit. Thus, by placing the setting of Afraja in the far North and stressing the exotic elements, he met the demands of the contemporary German reader.
Travel narratives also play a major role in the literature in the Vormärz. Since the beginning of the eighteenth century travel literature had achieved a dominant position in the German book market. 2 On the one hand travel literature was considered better than fiction, because it did not only entertain the reader. For the educated middle class the aspect of education and cultivation was also of great importance.
3 Travel literature did both: it entertained and gave information about other countries, societies, cultures. Nearly every author in the early and the middle of the nineteenth century did in one way or the other reflect about travelling, they went on journeys and they wrote about their experience. The preferred destinations in Europe were Switzerland 1 , Italy, France, and England. Scandinavia was considered to be a tourist's "no man's land" 2 , an area to avoid, because of the lack of infrastructure and bad facilities in general. As Mügge writes in his foreword to Skizzen aus dem Norden, travellers to the areas in the North before him were scientists on scientific expeditions. 3 In particular he refers to Leopold von Buch (1774-1853), the German geologist and paleontologist, who travelled through Norway in the years 1806-08 for scientific purposes. 4 Mügge was in fact one of the early tourists to have travelled by steamboat along the Norwegian coast from Trondheim to Hammerfest, and he begins the transition from travelling for scientific purposes to simply tourism.
However, for the German oppositional intelligentsia between 1789 and 1848 travel writing had a political appeal as well. To write about other countries, and especially those that were democratic and had democratic constitutions, was a way of camouflaging political criticism and thus avoiding censorship. By praising the political situation in and the constitutions of England, America or Norway, they simultaneously said something about the situation in Germany and their own political opinion. That is political criticism in the disguise of travel writing, which is the case of Mügge as well. This common feature of works by German liberal authors, who used descriptions of the political situation in other countries for their own political objectives, also leaves its traces in their fiction. The general theme of all of Mügges work is the struggle for freedom against injustice and political oppression. His stories are about freedom fighters, oppositionals, revolts of minorities against colonial powers or authoritarian regimes. As in Sealsfield's novels, where America stands as a mirror and shield for political criticism, the author's sympathy always lies with the struggling minority. Without ever having been there, Mügge wrote two novels about the conflict between blacks and whites at Haiti, Der Chevalier (1835) and Toussaint (1840). He also wrote an historical novel about the Russian conquest of Finland in 1808, Erich Randal (1850), where the main character Erich Randal is a Finnish hero and freedom fighter.
The narrative structure of Afraja is based on the model of classical Indian novels in the tradition from Cooper and Sealsfield, as well as of traditional adventure stories, evident, for instance, in the initiation of the hero, love stories and in motifs like the exchanged child, forbidden love, the bear fight and hidden treasures. 1 The setting of the story is the multicultural regions of Lyngen, Malangen and Tromsø. By emphasizing the Nordic aspects, the exotic elements and the danger are intensified. When it is referred to as the "outermost Thule", 2 the setting is located 1 beyond the border of the known world. With Daniel Chartier one might say that the text 'northifies' the location. 1 When the main character, Marstrand, is on his way from Trondheim to Lofoten, he has to go through many awful days on the "wilde Polarsee". 2 The fjords are filled with lumps of ice.
3 He refers to Lyngen as "the Polarzone", 4 the country is described as "full of ice and mountains", 5 as "a wilderness of ice", 6 but also as "a desert".
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At the same time, the narrator creates the North as a Promised Land. Here the men from the South, who have lost position and property at home, can come to get a new start or to make a fortune. Northern Norway is then described as rich and prosperous. The narrator also alludes to the ancient myth of an arctic paradise, to a hidden ideal world in the middle of the ice and frosty desert. 8 In Afraja this paradise exists in the Sámi alps, where eternal green and fertile valleys can be found.
In Marstrand sympathizes with the Sámi -at first on the basis of principles. Early in the book, before he knows anything about the Sámi and their situation, or even has seen one of them, he 1 promises the pro-Sámi Norwegian priest, 1 that he will always be willing to protect the hunted Sámi from their persecutors, the Norwegians and the Kvens, and to act as an intermediary between the suppressed minority and their oppressors. This promise he can give easily because, as he says: "I hate injustice". 2 Also in the novel's many complex love affairs, Marstrand operates as an intermediary.
Marstrand allies himself with the Sámi chief Afraja. But in the end, when Afraja needs his military experience for the armed attack that he plans against the Norwegians, Marstrand opposes the use of violence, wanting instead to negotiate and conciliate. It is too late, however, because at the same time the Norwegians and Kvens want to destroy the Sámi chief and leader Afraja once and for all. They track him down in the mountains and ask him for good sailing wind.
3 Their plan is to use this to accuse him of witch witch craft. Then they kidnap his daughter Gula, whom Bjørnare, the cruel trademan's son, loves. Mortuno, the Sámi heir and initially Afraja's son in law, who is supposed to lead the Sámi revolt, is then killed by the vicious Kven Olaf, Bjørnare and the Chief magistrate Petersen, when he tries to save Gula.
Afraja on his part makes a storm instead of a good sailing wind, and Bjørnare, Olaf the Kven and his daughter, Gula, all drown. The climax of the novel is in fact a trial in which Afraja is accused of sorcery. 4 The public hearing takes place in You admit that you wanted to attack the Norwegian population in Finnmark with murder and fire? the chief magistrate asks. Like the wolf is being chased, when he attacks our herds, I wanted to chase you, the old Sámi chief replies. 1 The conflict is, of course, too serious for a popular novel to solve. The solution is then to get rid of the disturbing characters who are left. Petersen dies of the bullet wound from Mortuno's shotgun. The sly and powerful tradesman is unable to cope with the death of his son Bjørnare, has a breakdown and becomes mentally deranged.
The court sentences Afraja to be burned at the stake, which then happens. Marstrand is expelled from the North, but is saved in the last minute by his friend Henrik Dalen, an officer in the navy who arrives like a deus ex machina with two war ships to weed out the bad guys and bring the situation to order. With all the serious problems resolved, the novel can return to the topic of love and its happy ending. The young couples, who were kept apart because of their fathers' hostility, now come together. The rest of the Sámi population withdraw with their herds deep into the interior of the North and to Sweden. Finally, neither Afraja's treasures, reindeer herds nor 'gamme' are ever found.
These dramatic events of course follow the rules of popular fiction, but as the reception history shows, contemporary readers attached far more importance to the political aspects than the readers at the end of the nineteenth century, in any case after 1871, when Germany became a nation state. In an obituary to Mügge in the most popular journal in Germany in the 1860s, Die Gartenlaube, there are, for instance, no such terms as adventure literature or popular literature. The author of the obituary, Max Ring, praises Mügge's political convictions, his narrative talentand he describes his literary work as realistic and true. 2 Even the more subtle political liberal discourse, which very likely was immediately understood by the well-educated middle class of the 1850s and 1860s, is to-day no longer obvious. This subtext concerns the Danish-German conflict regarding Schleswig and Holstein, that belonged to the Danish crown, but where the German population formed the majority. The political discourse from the revolution year 1848 and the second and last DanishGerman war in 1864 was dominated by the German resistance to the Danish supremacy in these two counties. Ever since the Romantic period there had been an anti-Danish atmosphere in the public press. In particularly the liberalists, who saw Schleswig and Holstein as a part of an ideal democratic liberal German nation, demanded a political and military act from the German Confederation (Deutscher Bund). The German Confederation, however, hesitated; they did not want to break with the peace policy of the other European kingdoms and principalities. In order to reveal this palimpsest-like textual layer of political meaning of Mügge's novel, a critical discourse analysis would be needed. Another question is of course how we should understand the function of the Sámi in the novel. First of all, Mügge knew little about the Sámi, and his information came mainly from some few written sources. In Skizzen he claims that his description of the Sámi is based on what he had heard from Søren von Krogh Zetlitz, whom he supposedly had met on the steamboat from Trondheim to Hammerfest.
1 But this information is not quite true, as his depiction in Skizzen is to a great extend copied from Gustav Peter Blom's Das Königreich Norwegen 2 -and Blom for his part relies on the travel writing of Johan Wilhelm Zetterstedt. 3 Mügge's travel narrative is therefore influenced by the usual stereotypes of the Sámi as a mendacious people, thievish, hypocritical and with the disposition to sneaking murder. 4 Just once Mügge had the opportunity to actually observe some Sámi. This episode, which is described in Skizzen, took place in Kåfjord. Three Sámi are sitting among some dogs and reindeers, eating fish, and the whole situation obviously disgusts the author. In his opinion, the fish is half-raw, the Sámi are tearing it apart, mixing a sauce from cod liver oil and tobacco, and putting bits of fish into this sauce. One of them also spits tobacco on the fish before eating it: "I had seen enough and made myself on the way, pitiful affected and full of distaste for these Lappish delicacy," he writes.
5 Most likely the three Sámi at the seaside of Kåfjord spat fishbones, not tobacco, and most likely they ate 1 boiled fish straight from the pot, a well-known practice, at least for an inhabitant of northern Norway. But Mügge -with a tourist's eye -interpreted the situation in accordance with a prejudiced image of the Sámi as an uncivilized primitive people, eating like animals.
However, in Mügge's fiction published ten year later, the image of the Sámi is much more interesting though not less problematic. It is actually quite contradictory: The Sámi are both a dying people and a strong nation, they may be seen as real aristocrats, while they also act as obsequious servants. They often refer to themselves as the poor and forsaken people, but at the same time their sense of pride in who they are is very strong. On the one hand, their nomadic way of life is presented as if the Sámi were condemned to live in this manner. As Afraja tells Marstrand in a summarizing monologue at the end of the novel:
Many legends are still told about how we once lived in beautiful, pleasant valleys, where fruit trees and grains flourished. Violence drove us away, we were hunted and persecuted, until nothing else was left for us, than the desolate desert [...]." 1 In other words, the novel suggests that not only is a sedentary way of life the measurement or the ideal for the Sámi population, but also that they would prefer to live in a more temperate climate in the south. On the other hand, the novel emphasizes their love for their reindeer, their freedom in the mountains, and their strong attachment to their homeland in the Sámi alps.
It is interesting to note what happens when the Sámi are politized as in this novel. The political instrumentalization results in an apparently positive and sympathetic image. However, the question that inevitably emerges is to what extent this in fact is about the Sámi as an actual ethnic group. Mügge seems not at all interested in details about their way of life. Since there was a relatively rich literature about the Sámi in German, Mügge would not have had to put much effort into researching Sámi life and culture. Instead he uses the same well-known exotic elements that none of the description of the Sámi seem to lack (their magical skills, their hidden treasures in the mountains, their drinking) in order to create an exciting story based on the narrative schema of the adventure novel, on the opposition between good and bad as well as the more political minority-majority conflict model. Mügge follows the same trivial narrative pattern, 1 whether he is writing about the Sámi against the Norwegians in northern Norway or the slaves in Haiti against the white slave traders. It was, however, a common feature in the literature of the eighteenth and nineteenth centuries -in ficton as well as in travel literaturethat people living isolated and far away from the cultural centre were used as a mirror in the criticism of and reflections on one own's society. This it the context in which the Rousseauian cultural criticism as well as the construction of the 'noble savage' belong. 2 Nevertheless, Mügge's novel, by using an international conflict model such as that of a colonial power against a colonized indigenous population, picks out some central issues, like discrimination, injustice and supression, that in fact were a part of the ethnic-political situation in the northern Norway of that periode. The revolt at the end of the novel, for instance, can be read as a parallel to the Kautokeino revolt, although the reasons and historical facts do not correspond. 1 It is, however, interesting to note that an adventure novel from 1850 written by a German author discusses issues -like colonization -that were concealed in the Norwegian public domaine until recently.
Despite the disappearance of the Sámi at the end of the novel and the fact that the Danish aristocrat Marstrand is its true moral hero, it gives the Sámi their own voice. They are recognized as agents in their own life, inhabiting a distinct region, not simply objects, like decor in an exotic tableau or ornamental figures in the landscape, which is the case in the many so-called 'true descriptions' of the period. The novel deconstructs the stereotypical picture and challenges prejudiced clichés of the Sámi. They are romantic objects for Mügge, but at the same time they are politicalized, and this emphatic feature makes Mügge's image of the Sámi one of the most positive in the fiction of the nineteenth century.
